So we turn first to China. Vast, self-sufficient, aware of its own grandeur, China of the age of Lowestoft was even more completely sealed off from the eyes of strangers than the most despotic modern state. Chinese rulers would have none of "barbarian" cultures. Yet they were not averse to engaging in profitable trade with foreigners. So they attempted to do business with the outside world and still remain untainted by the contact with it. This doubtful policy is strikingly reflected in the careers of two of China's great emperors, K'ang Hsi and Ch'ien Lung.
second half of the eighteenth century. For a long time so many accepted Chaffer's theory that even now, when the truth is fully out, no amount of scholarly exorcism can banish the word Lowestoft. Although the more exact phrase "Chinese export porcelain" is sometimes used for it, like so many colorful misnomers "Lowestoft" is evidently here to stay.
Oriental Lowestoft has, of course, two cultural backgrounds, China and Europe. China and Europe, though in every way alien to each other, met in foreign trade. Of the varied results of that trade, one of the happiest was the creation of this export porcelain. In the China trade, then, we have the full story of Lowestoft.
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During the long reign of K'ang Hsi (1662-
), commerce between East and West experienced a slow, steady growth. K'ang Hsi showed a penetrating interest in European affairs-not, however, that he trusted Western peoples. Shortly before his death he warned his successors: "The Europeans accomplish everything they undertake, no matter how difficult the task appears. They are intrepid, clever, and ready to seize their opportunities. So long as I live China has nothing to fear from them. But if our government should become feeble, Europeans could do with China as they wished."
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The By the sheerest accident the foreigners who were to vivify the China trade in the eighteenth century had as allies a little group of men who alone among Europeans found welcome in China. These were the Jesuits. Although the) eventually failed in their mission to Christianize China, beyond their wildest dreams they succeeded in bringing to Europe knowledge of the Chinese way of life. They were China's press agents to the Western world, their translations of Chinese classics, their histories and letters finding wide circulation throughout Europe. Soon after the creation of the co-hong in 1720, the Cantonese set aside a section of the waterfront just beyond the city walls-the city itself being forbidden to foreigners-and built there a series of establishments known to them as hongs and to the English and Americans as factories. A combination of warehouse, office, and living quarters, these hongs were for more than a century used by merchants from almost everywhere. Voyagers of the days of the China trade agree that few harbor views equaled the picturesqueness of the hong area, and in paintings by Cantonese artists we can still see the curious buildings, set cheek by jowl and identifiable only by the flags flying before them. The American traders, it is pleasant to learn, were called the "flowery-flag devils"; they were, alas, also named "second chop Englishmen." If Canton was imperial China's Port of New York, then Ching-te-Chen, the city of kilns, was its Detroit. Some four hundred miles inland from Canton, it was the most highly industrialized city of the Orient, with a population in the eighteenth century of about a million. Although remaining generally unknown to the West, Ching-te-Chen has for centuries been the porcelain capital of the world. It still is today, for the simple reason that near by are found the richest deposits of kaolin and petuntse, the raw materials essential to the making of porcelain.
Even two centuries ago Ching-te-Chen was remarkable for its system of manufacture, curiously like our own assembly-line methods. The French Jesuit, Father Entrecolles, writing of the city in 1712, stated: "It is surprising to me to see the rapidity with which the various vases pass through so many hands, and I am told that a vase that has been fired has gone through the hands of seventy workmen." In its appearance also, Ching-te-Chen must have resembled many modern industrial towns. Here is Entrecolles's vivid impression of it: "The sight with which one is greeted consists of volumes of smoke and flames rising in different places, so as to define all the outlines of the town; approaching at nightfall, the scene reminds one of a burning city in flames." Almost all Chinese Lowestoft was made in Ching-te-Chen. The manufacturers worked hand in glove with the Canton merchants, who in turn were in rapport with the European traders. A nice result of this was the "Pattern chests" sent to agents of the various East India Companies in Europe. The samples they contained made ordering easy. Just how the Chinese evolved the shapes and designs for these samples is not altogether clear; we know, however, that European pottery was dispatched to Ching-te-Chen and that European prints were often copied, either exactly or with considerable freedom.
It was not easy to transport the porcelain from Ching-te-Chen to Canton. The route followed a meandering inland watercourse, and at one point a mountain pass had to be negotiated by caravan. When the porcelain arrived in the Canton area it received its final decoration in the form of painted enamel, for there, rather than in Ching-te-Chen, were the artisans skilled American Lowestoft is all of the late eighteenth and early nineteenth centuries. It is composed mostly of pieces bearing the arms of the United States: the full-spread American eagle, a shield on its breast, over its head a constellation of stars, in its beak a ribbon with the motto E Pluribus Unum, and an olive branch in one claw and arrows in the other. The widespread use of this proud design was our young republic's answer to the vogue for coats of arms in Europe. A tea and coffee service bears this decoration, as do also several pieces from two "Fitzhugh" sets, one in green, the other in orange. Individual cups and saucers show pictures of American ships engaged in the China trade.
The reader desiring more detailed information on the subject is referred to J. A. Lloyd Hyde's Oriental Lowestoft (New York, 1936). The visitor to the exhibition may also wish to study the Chinese export porcelain shown in the American Wing, which is specially rich in elaborate pieces, such as punch bowls, made for the American market.
